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One of the three proposals of the Shin Sang-Ho exhibition at the Clayarch Gimhae Mus-
eum is called Structure & Force. It shows well-known pieces and other recent ones that put
forward the notion of architecture. In the Ego series, for instance, there is an introspective
view of the artist regarding the search for an abstract figure trying to deconstruct or even
distort the traditional animal architectural structures, which favour movement. A new range
of colours also appears, to give a better structure to this new approach and make it coherent

with the Fired Paintings series.

We saw, in previous exhibitions, the association between Animal series and some geo-
metrical motifs, squares or diamonds taken from the Fired Paintings series. The juxtaposition
of those two groups works really well and puts the emphasis on Shin Sang-Ho’s choices
regarding his interpretation of the animal world.

In some pieces, we see that the upper part of a horse’s body is interpreted on the aesthetic
side by a figurative emphasis put on the horizontal notion, whereas the horse’s legs have
been designed with a minimalist, if not abstract verticality. The limbs have become pillars,

- the basis of all architecture. In other pieces, the approach is more radical. If there still is the
notion of a head, voluntarily minimalist, the body per se has become a house, even offering
a few openings, like many windows aiming at focusing our attention on those two notions of
Structure and Strength that are so dear to Shin Sang-Ho.The way the animal limbs are trea-
ted has changed: some legs are thin and elegant, but we also see some panels appearing,

so the whole piece sometimes rests on a wooden structure.

The third step is the Ids series, in which the body itself becomes an architectural structure.

At the beginning of Shin Sang-Ho’s approach are the Earth and the Water.
The Earth as primary chaos, made up by rain, hence by water. The Earth, in Vedic religion
which is a primitive form of brahmanic religion in India, symbolizes the mother, life source,
and protector against any form of destruction. The Earth can always be reborn in another
form, which is one of the fundamentals of ceramic art. Water as the ultimate seed containing
promises of growth. In association with the Earth, it is the key to cohesion. As an artist, one
has to be able to pick up its primary energy, the one that makes it run down, following the
slopes of the land. The artist has to raise things, give an architectural structure, immobilise
the water stream. Water as the origin of creation. Water as gathering. The gathering of men
or herds around water sources, necessary to maintain animal and human life.
The animals stand on their legs to drink and lower their thirsty snouts towards their liquid
saviour. This natural and bodily architecture, can be felt in many of Shin Sang-Ho’s animalist
pieces. In Aftica, for Dogons in Mali and North Burkina, water, divine seed is also light and
speech. This should also be felt in a successful ceramic piece. The notion of entanglement
is also important in Shin Sang-Ho’s sculptures, entanglement like the one that links the upper
part of the animal to its more stylised lower part, reminding us of a house’s foundations.
Nature becomes structure. The horse is also a recurring presence. Like water he is a vessel
for man and can transform, according to a legend from Kirghizistan into a magical animal that
can talk like a man and allows his rider to elude obstacles. In other legends, the horse can
make sources spring under its hooves. Often, Shin Sang-Ho’s horses are white. Is it then
the famous solar horse, image of accomplished beauty? Other horses sculptures are
masked. Should we interpret them as African masks that became moving sculptures, able
to channel spiritual energies throughout the world? Shin Sang-Ho created an impressive
group of Heads, symbols of the spirit. Some of them seem to refer to the Egyptian god of
gods, Amon-Ra, often pictured as four ram heads. This might be why unconsciously,
Shin Sang-Ho represents them as antique pillars, fundamentals of all architecture.
Multicoloured birds also appeared in his work. Here’s a blue bird, maybe from the Han
dynasty, immortal magician and messenger. Here’s a red and yellow bird, which, to Chinese
people, symbolizes chaos. The bird is common imagery in African art, especially on masks.
It symbolizes power and life. He triumphs over the snake, in other words over potential death.
Shin Sang-Ho’s birds might be Yakoutes from Siberia, that became bird souls, perching on
the branches of the World Tree, allowing the three levels of cosmos to communicate:
the underground, the earth surface and heights. This is our world’s architecture.
The heights are the ones of the Long Neck statues of Shin Sang-Ho. The heads are thin,
the body is rectangular, and the legs are very straight, as if allowing vital flux to reach the
coloured eye at the end of all the statues’ necks. A single eye that symbolizes divine
knowledge. One can also see in it the eye of the world, the famous door of the sun, both
gaze and crossing. In Africa, the nomadic Bambaras from Mali, Senegal, Ivory Coast and
Burkina believe the eye represents entirety, beauty, light, world, universe and life.
The eyes of Shin Sang-Ho’s statues look in those directions, as well as another direction
dear to him: freedom of creation. Those eyes seem to look for ours to remind us of that.
The animal architectures of Shin Sang-Ho send us their messages. We can receive and
interpret them as we wish, because everything is in the imagination or in the dream of the
one who looks. What will the next step be for Shin Sang-Ho?
Allowing us to make an assumption. When we look at the Cubic House ? third section of the
exhibition, Fired Painting, we can imagine that the animals could integrate this house,
or why not become a house themselves.

Shin Sang-Ho’s work would then become a fusion of the genres.
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